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24 Estudos Modais

(13-24 a Sergio Assad)

Estudo n°13
(Dupla Harmoénica)

(Passacaglia)
Lento Paulo Porto Alegre
_9 polpa do polegar (sem unha)
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Estudo n°15

(Enigmética)
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Estudo n°16
(L6crio Maior)
(Sarabanda)
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Estudo n°17

(Blues)
Paulo Porto Alegre
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Estudo n°18
(Lidio Menor)

Paulo Porto Alegre
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